
WHY THE WEINSTEIN SCANDALS AREN’T SCANDALOUS

(continued on page 4)

So, the world has descended into a hysteria over 
Harvey Weinstein, and his multiple sexual assaults, 
but I wonder, is it really that big of a shock at all? 
Lots of people say this was an open secret – I’m 
not surprised. The world, not just Hollywood, 
is rife with sexual predators. Those in power 
have always been protected, never receiving 
the justice they deserve for their actions, but the 
awareness it brings  is maybe what is needed 
in this scandal to change things for the better.

There are currently over 70 accusations against 
the film industry mogul, who has now gone into 
hiding at an outpatient facility in an undisclosed 
location for ‘sex addiction’. There is condemnation 
for this too - people argue that instead of spending 
money on his ‘treatment’, of which it is reported he 
fell asleep on one of his group therapy sessions, 
he should be giving it to his victims. Many of the 
victims have not been named, however well-known 
women have spoken out, such as Cara Delevigne, 
Angelina Jolie and Gwyneth Paltrow, about their 
horrific encounters with him, some spanning over 

decades. The worrying factor is how similar their 
stories are – they have become scripts to him, acted 
out after parties, where he tries to use his power 
to blackmail and force women into situations they 
are not comfortable with. Nothing about this man 
is an act and is a genuine predator through and 
through. He knows how to select his prey: those 
who are vulnerable and desperate, women who 
are willing to do anything to be successful in such 
a harsh and critical world. Weinstein threatens to 
manipulate the outcome of their career if he is not 
satisfied, reducing all interactions down to fear.

These revelations have resulted in him receiving a 
lifetime ban from the Producers Guild of America and 
expulsion from the Academy of Motion Picture Arts and 
Science, the British Academy of Film and Television 
Art and the Directors Guild of America as more and 
more accounts of his behaviour are being revealed. 
However, this needed to have been done, much 
earlier - who knows, we might have protected some of 
the victims from his advances. The reasoning behind 
this action was that ‘Sexual harassment can no longer 
be tolerated in our industry’ and I say, why only ‘no
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longer’? Since when was this okay originally? Only 
now do they do something to deal with the issue 
caused by all the bad press Weinstein is receiving. 
The statement is proof that Hollywood lives in a world 
where it is acceptable, with no one raising concerns 
for years, been. Sexual assault is an underlying threat 
within our culture, not often given the recognition it is 
needed, and we have all been too scared to talk about 
it widely. People still live in a society where the mind-
set is that these traumas are not to be discussed and 
we have to suffer in silence. It is more than just the 
physical offence - it’s solely about the power struggles 
within certain male egos that prey on weak and 
vulnerable victims. But how can we pretend anymore?

He is merely a symbol in today’s world of what our 
classic rapist is – not necessarily someone who is 
hiding down dark alleyways, but rather, someone in 
a suit, who has the right education, career, and most 
of all, power. They are the real evil in our society.

This phenomenon has spread; Weinstein was merely a 
trigger in our society to begin exposing men who had 
been taking advantage of the patriarchy for too long, 
such as Kevin Spacey and Dustin Hoffman. What used 
to be dismissed before is now becoming a sensation, 
mostly of shock and disgust, people are realising that 
their voice has power and are no longer fearful of 
speaking out against the systematic oppression. This 
increased fever of incorrect behaviour is helping many 
others to come forward and condemn their previous 
sexual assaults; many actors, directors and now even 
36 MPs are being called out. With the resignation of 
the Defence Secretary, Sir Michael Fallon, over his 
allegations of sexual misconduct, he warns more 
revelations will be coming and about time - many have 
known that the government has been corrupt in the way 
that it lets many of its sexual offenders get away with 
it. Bex Bailey a 25-year-old Labour activist was told to 
‘keep her mouth shut’ when she reported to police that 
she has been raped by a senior party official. Another, 
claims her drink was spiked with a date rape drug whilst 
she was in the MPs’ bar. The stories go on, of ‘hands 
in taxis’, pressuring women into situations they aren’t 

comfortable with. These are not unwanted sexual 
advances; there is a difference between that and sexual 
assault, which people have to begin comprehending. 
Rape and assault are crimes of power and violence, 
not sex, and it should no longer be associated as such.

This lack of understanding is even seen in parliament; 
when Andrea Leadsom chaired a meeting to discuss 
the sexual allegations in Westminster, only 65 
women and 54 men attended. That is only 18% of 
the entirety of parliament. If this was regarded as 
a serious issue by all MPs, why wasn’t there near 
full attendance? How is Westminster expected to 
change if only a fifth are willing to make an effort?
It’s because many still don’t regard it as a serious 
issue, it’s only ‘snowflake nonsense’ (this is 
reportedly what Fallon is said to have called it). How 
are we expected to change if our own governing 
body doesn’t work together to begin at the source?

Instead, a more politically aware generation are 
no longer waiting for change - they are forcing it 
themselves. The Weinstein revelations sparked 
a movement throughout social media under the 
#metoo campaign, where many sexual assault and 
rape survivors are raising their voices about their 
own experiences in order to expose this culture of 
entitlement. The revelations of Weinstein’s actions 
have caused aftershocks, that are not only limited to 
the film industry. The stories from celebrities caused 
a ripple effect and are helping many others find new 
confidence, which should be celebrated. This issue 
can’t be hushed, and people on a large scale are 
finally finding their voice for the topic. We are no longer 
complacent in the not-so-secret secret of supposedly 
mere ‘locker room talk’. This shocking scandal is not 
so shocking after all. It’s been something we have 
always known about, which makes it seem as if our 
tolerance is changing. Our system has been so 
frictional towards any revolution of equality that it can’t 
just be eradicated with laws. But finally, there might be 
progress, something that has been too long coming.

Sophia Lyndon- Stanford
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For UK citizens, and some visitors who need 
emergency treatment, fundamental healthcare 
has been free in UK for 69 years. To almost 
everyone raised in UK, and indeed most European 
countries which have some form of a publicly 
funded system, healthcare is something that 
is always there. If we are ever ill we can go to a 
hospital and get treated, usually with no expense 
to us other than the time that has to be taken from 
work. However across the pond and in many other 
countries which are unable to provide this sort 
of welfare, whether due to lack of funds or civil 
cohesion, your health is far less of a certainty. This 
leads to a challenging question; is healthcare a 
human right?

The National Economic and Social Rights Initiative 
defines this right as meaning, ‘that everyone has 
the right to the highest attainable standard of 
physical and mental health, which includes access 
to all medical services, sanitation, adequate food, 
decent housing, healthy working conditions, and 
a clean environment’. To most people this would 
sound reasonable, realistic and morally acceptable. 
Surely everyone would want this for their fellow 
mankind? However, this is not the case, and we 
can see the arguments against universal healthcare 
more clearly presented in US. For instance, ‘The 
Libertarian Standard,’ an American News Site, 
makes the argument that a right should not place
the responsibility to perform an action on other
people. 

As a result of this reasoning, the Site concludes 
that the state providing, ‘free healthcare to 
those in need cannot be morally justified’.
The obvious argument for the treatment of health
care as a human right is that it provides everyone 
with treatment they need, potentially saving human 

lives. When healthcare is treated as a privilege, 
not an entitlement, then you get people who have 
to deliberate between getting life saving treatment 
and throwing themselves into financial disaster or 
forgoing treatment for financial stability for their 
dependance. Personally, I believe this to be wrong 
and something to be prevented at all costs, and 
many organisations and people also think this way, 
which is why developed countries such as South 
Korea, Taiwan and Canada also have universal 
healthcare.

Arguments against the consideration of healthcare 
treatment as a human right include the cost to 
other people and the government. However, this 
chart here shows this is simply not true. The US, 
a classic example of a country which refuses 
to use a single-payer system, spends by far 
the most money per capita on healthcare, and 
by extension so does the American taxpayer. 
America spends $9273 (£7041.92) per capita, 
whereas the UK spends only $3749 (£2846.99). 
This was just the case in 2014 but, as recently as 
2016, the US has been estimated to have spent 
$10,345. This may seem like a digression, but a 
huge section of the argument against Healthcare 
being treated as a right is the financial burden on 
otherpeople; however when we regard the 
statistics they show us that the free healthcare 
in Britain both costs less and gives a higher life 
expectancy to the average citizen. 

Healthcare should be considered a human right 
because when a country acts on this belief 
and enacts a single payer healthcare system, 
it costs less, the average life expectancy of 
the average citizen is higher, and no one 
is placed in the awful position of having to 
choose between their health and their finances.

IS ACCESS TO HEALTH CARE A HUMAN RIGHT?

Hugo Forte
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THE EMPIRE: BRITAIN’S GREATEST
The Empire was once Britain’s greatest victory. 
It  was the foundation of this country, and British 
people were proud that they led a quarter of the 
world’s population. The empire spurred artwork, 
songs and poetry - it was part of Britain’s cultural 
identity. We ‘ruled the waves’, we filled our pockets 
and we didn’t care that thousands were dying across 
the world at the hands of good British folk. But now 
we have come to the real reason why I’m writing 
this article: it’s time for us to hold our ancestors 
to account, to educate our children of the horrors 
on this country’s past to help them understand 
the struggles that people bear, even today. 

The great sense of pride we have in colonialism has 
dwindled until you come to the place where we are 
today. The people of oh so Great Britain don’t like to 
think about the thousands killed by their ancestors 
or the fact we played a huge part in the slave trade. 
We feel mighty because we abolished slavery before 
the USA, therefore we must be such good people. 
Well, this is inherently false. Britain bought and sold 
slaves for 245 years and even after the slave trade 
ended, you could still invest in bonds tied to the slave 
trade in other countries. We were a cornerstone of 
the slave trade, supplying slaves to our colonies to 
work alongside the locals to line the pockets of the 
British upper class. This shameful area of history 
is intertwined in the history we still learn today, yet 
is often neglected. For example, the first English 
slave ship sailed in 1562 during Elizabeth I’s reign. 
In school, everyone learns about the Tudors, Henry 
VIII and his six wives, and Queen Liz. We learn 
about her victories against the Spanish, her iron 
will and virgin body but schools will never teach you 
about her reign bringing about British involvement 
in the worst atrocity of the 16th, 17th, 18th and 19th 

centuries. It’s understandable why this isn’t taught 
regularly in schools, people don’t want to learn 
that their history isn’t just great acts of heroism. Is 
it not more shameful that we don’t acknowledge 
the colonial bloody past Britain had. We can’t hide 
from what we did, the descendants of the people 
we persecuted haven’t forgotten so why should 
the descendants of the murderers get to forget. 

A key example of this lack of education is the Boer 
war. 75,000 people died on both sides but you will 
unlikely learn about it because people would rather 
sweep it under the ‘history rug’ rather than face their 
country’s crimes. Another is the persecution of India 
which is arguably the country we have treated the 
worst out of the Empire. India became independent 
in 1947 and your grandparents likely remember 
this. The empire isn’t something a long way in the 
past we can move on from, it is still in living memory, 
the good and the bad. We need to stop running from 
the things we did. Britain was built on the blood 
and bones of foreigners and slaves, everyone.

If we can learn about the world wars and great kings 
from history than why can’t we learn about John 
Hawkins, the first British slave trader. I’m not saying 
that we are crooks or evil, in fact, quite the opposite. 
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TRIUMPH AND TRAGEDY
We hide from our past because we are ashamed, 
yet we are now one of the most accepting and 
liberal countries in the world. Our past doesn’t (and 
shouldn’t) reflect our future, but should we not at 
least acknowledge the hate and pain we inflicted on 
the world? Young minds are so impressionable that 
we should teach our children about it so they grow 
up with a realistic understanding of their country’s 
heritage? If they are raised knowing they aren’t in a 
perfect world, maybe they will have more of a feeling 
of accountability than the youth of Britain have today. 
People need to be educated on their past so that they 
can have more respect for other religions and cultures.

We live in a time where there is so much unnecessary 
hate, where people are marginalised just because
they don’t fit the mould of what a person should be. 
In this time, where the real minority is considered 
the majority because of the wealth and influence 
they have, the need to respect other people’s 
ways of life has never been more vital. We have 

to shed the idea of ethnocentrism and stop judging 
cultures on the standards of our own. Would children 
not judge much less if they knew their past and 
understood that their country is the reason for the 
way many countries are today? Britain stripped 
country after country of their resources setting them 
back so far, many countries, such as India, are only 
catching up with the HICs now and many are still 
stuck in cycles of poverty and economic decline. 

As a country, we love to hide from our bad past and 
focus on the good; we like to denounce America for 
their slavery and racism but not acknowledge our 
own. This double standard is so ingrained in our 
society that many people don’t even know there 
is one at all. I say, end this hypocrisy, embrace all 
our history, the good and the bad. We need to stop 
running from the things we did - indeed we should 
face them and remember them so we don’t repeat 
them. Britain was built on the blood and bones of 
foreigners and slaves, everyone, whether they walk 
through the streets of London or run through the 
fields of wheat in Norfolk, should know this truth. 
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HAVEN OF HYPOCRISY: THE DIFFERENT 
RESPONSES TO MASS SHOOTINGS IN THE USA

Since the start of this year there have been 385 
mass shootings in the USA (and thisnumber 
has probably increased since), including 5 
within the first day of the New Year. Due to 
the growing number of shootings, the tragedy 
of these events is diluted and responses to 
them are highly politicised. These politicised 
responses display hypocrisy of the highest order 
on all sides of the political spectrum in America.

For example, following the Quebec mosque 
shooting  on the 29th January 2017, The 
Independent was quick to associate the shooter, 
Alexandre Bissonette, with the recent surge in 
nationalism in both America and France, stating 
that he was a fan of Le Pen and Trump. While this 
statement is fundamentally true - Bissonette did 
kill the Muslims on account of his political beliefs, 
their response crumbles and reveals hypocrisy 
when compared to their response to the June 
2016 Orlando mass shooting. In this response 
The Independent makes no attempt to address 
the religious element of the shooting, mirroring 
Owen Jones’ response to the shooting, instead 
choosing to focus entirely on the anti-LGBT 
aspect of the shooting whilst making no attempt at 
displaying the religious motivations of the attack. 
The article, “Call the Orlando shooting what it 
was: a homophobic hate crime, not ‘an attack 
on us all’’, mocks the masses for focusing on 
Radical Islamic Terror as opposed to the anti-
LGBT aspect of the attack. Although this response 
is entirely respectable (The Independent is a 
famously liberal news outlet), when compared to 

the instant linking of Alexandre Bissonette to the 
nationalist movement, their argument crumbles.
However, this hypocrisy is not limited to the left. 
Donald Trump instantly presented the Radical 
Islamic aspect of the Orlando attack. This response 
would, once again, be entirely laudable in isolation 
but falls apart when compared to other responses. 
Despite Trump’s instant condemnation of Radical 
Islam following Orlando, he made absolutely no 
response to the Quebec mosque mass shooting, 
choosing not to relate the shooter to a mass, 
nationalist, movement which he had done so hastily 
after Orlando. It is also notable that the responses to 
Trump’s response were also massively hypocritical. 
Matt Mcdermott, an actor, instantly mentioned 
the political beliefs of the Quebec shooter and 
criticised Trump for remaining silent on the matter, 
stating that “Five days ago, a terrorist -- a Trump-
supporting white nationalist -- murdered 6 in a 
Quebec City mosque. The White House had no 
comment.”. Again, this is respectable criticism of a 
flawed response by Trump, but it falls apart when 
compared to Mcdermott’s response to the Orlando 
shooting. Mcdermott criticised Trump’s response to 
the tragedy in a tweet in June 2017, one year after 
the attack, for instantly linking the attack to Islam 
despite the fact that he did the exact same thing 
with nationalism following the Quebec shooting.

Whilst these responses are infuriating to read 
(I almost had an aneurism when researching 
this article), they tell us something. That it is 
people will expose themselves as hypocrites 
in order to push and pursue a political agenda.

Lucas Ward
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JESSIE’S HOROSCOPES
20 January-18 February

Aquarius
This month will allow you to show your highly intellectual abilities and will come with extremely good luck in your career. However, be careful 

not to allow yourself to be forced over your limits and spend as much time as possible in positive environments.
19 February-20 March

Pisces
This month will start off just the way you like it: heaps of fun, a lot of love and a little bit of art. Focus your energy on the creative side of 

yourself and be sure to follow your dreams. However, there’s a lot of drama swirling around, but you don’t need it to affect you so don’t.
21 March-19 April

Aries
Stop rushing into things in order to avoid any kind of worries. Instead take your time to reflect and ask yourself what is it that you want 

emotionally and physically. If there is anything you’ve been hoping to achieve, now is the time to strike.
20 April-20 May

Taurus
This month you can expect to experience love and beauty. Stay your true patient and reliable self in order to help friends and family over 

this month. Use your practical voice of reason to sort any upcoming chaotic and unhealthy situations.
21 May-20 June

Gemini
This month will present many opportunities for you to be sociable and have plenty of fun with those around you. With an open mind, this 
month you will find inspiration in the place that you least expect. However don’t let your nerves cause you to be indecisive, stopping you 

from reaching your full potential. Settle for what you want, not others.
21 June-22 July

Cancer
This month use your persuasive techniques to get exactly what you want. Be careful not to get too sensitive and emotional over unimportant 

things. Finding the time to help a loved one will bring you a lot of joy and peace, and may even help to build stronger relationships.
23 July-22 August

Leo
Self confidence and kindness will allow you to unite different groups of people this month. Enjoy the bright festive colours and find some 
free time to really enjoy yourself. However, be careful not to let your arrogant and stubborn side of you to come out of the wrong time - this 

could get you into more trouble than you expect.
23 August-23 September

Virgo
Be careful not to be overly critical of yourself and others as this will only result in unwanted stress. Try to express your feelings in order to 

not be misunderstood. If you are well organised in the upcoming weeks you can expect great results in your career and social life.
23 September-22 October

Libra
This month you can expect to be more experimental in your relationships. Talk to people you would not normally hang out with; this could be 
eye opening. Don’t assume that differences are necessarily a bad thing. Teaming up with an unlikely person could be a winning combination. 
This moth try to live life in the edge a bit more and be more spontaneous. You will be surprised by what awaits for you around the corner!

23 October-21 November
Scorpio

This month situations will be changed to suit you. Make sure you stand up for yourself in order to have the power to do things your way. 
Expect to be prosperous this month as opportunities are chasing you, but this will require lots of hard work that you have to be willing to put 

in. You will experience love through your academic environment and family circle.
22 November-21 December

Sagittarius
This month you should focus all your energies into enhancing your happiness. With your mind and body full of positivity, you can expect 
to attract romantic partners, especially using your charm. You will have an enjoyable month filled with lots of passion. You should feel no 
need to adapt to situations or people but instead design your own heaven and enjoy! If you have free time now is the perfect time to start 

exercising. You will be surprised by how will boost your self esteem.
22 December-19 January

Capricorn
This month you should spend some time giving yourself some self love. The future belongs to those who believe in themselves. Don’t be 
afraid to be forward thinking this moth and allow yourself to have more confidence and courage. This confidence and courage will impact 
your social and academic life positively. However be careful not to over do it and understand that it is okay to say no sometimes to be sure 

to get plenty of rest this month in order to stay physically and mentally happy
Jessie Charles
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Over half term, we went to visit Jaqueline 
Tate, a former music teacher here at Mill 
Hill who now plays in Les Misérables, to 
see what life is really like in the West End... 

When did you know you first wanted to act?

I’ve always been into drama and music. I did all 
the plays at school, always in the musicals but not 
necessarily the lead role. I always played the comedy 
character or funny role in shows. Professionally, I 
came to it quite late. I was 18 when I went to Music 
College and 27 when I finally went to Musical Theatre 
school [The London School of Musical Theatre] and 
started working professionally from then on. But the 
first show that I remember seeing was in London when 
I came here to visit aged 10 from Hong Kong. I was 
here on summer holiday and we saw Cats which was 
playing at the New London Theatre on Drury Lane. 

Do you have any embarrassing stories from your 
time in the industry? Give us your best two.

Most of them are to do with forgetting words which 
I’m notorious for. It’s a hazard of the job but we’re 
great at improvising. When I was in Avenue Q I was 
standing backstage in the back wing as we used to 
have one that went all the way round the sides and 
backstage because we had a running cast that used 
to run between scenes. I was standing back there 
doing a crossword, talking to one of the crew and 
he started squirreling away into his ear as he had 

one of those head mics and he was going “YOU’RE 
ON, YOU’RE ON” and that moment I realised I was 
meant to be on stage. There were two scenes I came 
running on from backstage, and one of them I come 
on raging angry and open the door screaming and 
shouting and the other had to creep the door open 
and poke my head round. Because I was panicking 
I couldn’t remember which one and I was screaming 
“WHICH ONE WHICH ONE” and he kept telling me 
“YOU’RE ON”. Then I realised what scene it was and I 
ran on shouting then fell over the top stair and landed 
in the corridor and the guy playing my husband came 
out and told me it’s too late and I missed it! I missed 
the whole scene. But apparently all the people 
that played that role missed that scene bizarrely.

The other was that I forgot my words on opening 
night for Les Miserables. Twice I also forgot words on 
Avenue Q. Why does one forget? When you’re in the 
scene and totally immersed into it, it just flows out of 
you. But if you come out of it for a second you’re done. 
I remember one time I was on stage and we had a 
captioned performance, where there were captions 
on either side of the stage; the words being typed like 
a sing along but for the audibly impaired. I was in the 
middle of a scene and wondered to myself ‘I wonder 
what would happen if I forgot my lines whether or not I’d 
be able to read them off the screens’. And I could just 
hear this massive silence and everybody was staring 
at me and I realised I had forgotten my lines and I just 
couldn’t remember. I panicked and in that moment 
I didn’t even think to look at the audio captioning! 
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What is your proudest moment?

Hmm. There have been so many because every job 
you do is something to be proud of. I’d say one of 
the best jobs I’d ever done where I thought “yeah, 
this is it!” was when I got to sing with the London 
Symphony Orchestra at the Barbican. We did a 
concert with a very well-known conductor, Marin 
Alsop and it was very early on in my career so I was 
really thrilled by that. I mean there have been some 
fantastic jobs since then, jobs where I have literally 
had butterflies in my stomach when you stand on the 
stage doing them, Phantom of the Opera being one 
of them. I was in the ensemble then as it was my 
first West End role and had such an incredible time.

What do you enjoy most about performing in Les 
Miserables?

The audience is incredible with a full house and a 
standing ovation pretty much every show since we 
started 5 months ago. I got very emotional on the 
birthday, when we had John Ked [the original co 
director] with Trevor Nunn, Claude Michel Schonberg 
and Alain Boubil [the writers] come on stage to 
talk to us about the show as it’s been going on for 
32 years. [Les Miserables is the second longest 
running West End musical]. Just hearing them 
speak made me realise what a special thing it is. 

How hard was it for you to learn all the material 
for the show?

Almost impossible. Increasingly it gets harder 
the older I get. I have to dedicate weeks to learn 
things by memory through repetition. It is difficult 
to motivate yourself to learn it, because essentially 
it’s boring. And that is why rehearsal is there. To 
go over and over the material until it becomes 
ingrained. We did that for nearly a month consistently. 

Were rehearsals daunting?

Yes, it was because it was such an iconic role. I 
mean, I was stepping into thirty two years worth of 
incredible actors who were incredibly funny in my 
role that I had to live up to. You’re following in the 
footsteps of Titans and you feel you have a lot to 
prove. That is your ultimate enemy really. It can be a 
heavy burden. But it does also encourage you to find 
your own originality; having watched the show last 
year with different actors, I think my co-star and I are 
very different Thénardiers to the ones last year. And 
it’s been great that we can make it slightly our own. 

Do you ever get bored?

Never. Never: the audience makes the show 
enjoyable every day. There’s no other job in the 
world where you get that kind of reception. Some 
days I do think ‘god, I don’t want to get up’, but 
once I’m there, I feel completely different. At the 
end of the day, the people make it worthwhile.

If you had one day more what would you do? 
(Laughs) that’s my genius question here.

I would surround myself with the people that I love. 
And would I go out quietly or with a bang, that’s 
the question? I’d probably fly myself to somewhere 
fabulous, walk on the beach and swim in the sea.

What advice would you give to any aspiring 
actors?

Just don’t do it (laughs), no I’m joking. Work hard. 
Know that it doesn’t come easy. Have all the lessons 
you can and join in clubs and plays. Work on your 
craft. Also learn how to handle rejection; a lot of the 
job is rejection and closed doors and straight up 
nos. So you have to develop a thick skin and learn 
not to take it personally to handle being refused. 
But I would also say it’s the best job in the world.

Interviewers: Sophia Lyndon-Stanford and Chantelle Duru
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‘GOODFELLAS’
Rating: 9/10

 
GoodFellas is one of those few movies that has a captivating plot which becomes very hard to forget. 
GoodFellas demonstrates Martin Scorsese at the peak of his form, as it’s one of the best films made about 
the mafia lifestyle. Scorsese explores the life of organised crime with his gritty adaptation of Nicolas Pileggi’s 
bestseller ‘Wiseguy: Life in a Mafia Family’, the true-life account of mobster and FBI informant Henry Hill. 
The screenplay by Pileggi and Scorsese contains so much information and feeling about the Mafia that it 
creates the claustrophobic feeling that the mob world is the real one. GoodFellas is about what it felt like 
to be in the Mafia, both the good and bad. The true-to-period rock soundtrack, helps to detail the rise and 
fall of Hill, a half-Irish, half-Sicilian New York kid who grew up idolising the “wise guys” in his impoverished 
Brooklyn neighbourhood to becoming a target for    both the feds and the mobsters. This movie conveys 
the slow expansion through levels of the Mafia, with characters introduced casually and some of them not 
developed until later in the story. Throughout you meet the Don Paul Cicero (Paul Sorvino), Jim (Jimmy the 
Gent) Conway (Robert De Niro), a man who steals for the sheer love of stealing, and Tommy DeVito (Joe 
Pesci), who has a temper that can explode in a second, with fatal consequences. GoodFellas is truly a great 
film because I understood Henry Hill’s emotions – his happiness, anger, and in the end his paranoia. Just 
as Hill’s wife Karen became consumed by the Mafia inner life that its values became her own, so did the film 
work a seductive spell. At times, I thought of the characters as being good fellows, their friendship so strong, 
their loyalty so unquestioned, but the laughter is strained and forced at moments, and eventually, the lore 
crashes down, and then the guilt settles, which is not because they did sinful things, but that they wish to do 

them again.

As a result of GoodFellas being a fantastic film, it was rewarded with six Academy Award nominations 
including Best Picture. Pesci would walk away with Best Supporting Actor for his work.

Bella Tatford



Lady Chatterley’s lover is a wonderful exploration 
of relationships and the power they hold. The 
plot follows Connie or Lady Chatterley as she 
struggles to cope with her new secluded life with 
her recently paralysed husband. Connie slowly 
loses the love and intimacy with her husband 
that they once shared. She deals with this lack 
of intimacy by having a love affair and learns 
through this that sex is more than a disgraceful 
act. Lawrence often suggests that to help yourself 
is to rely on relationships; this is shown through 
Mellors finally divorcing his wife because of 
Connie’s positive influence. Throughout the story, 
Lawrence explores sex in a way that was never 
done before - at the time he raised a plethora of 
questions about what sex is and what it could 
mean in a relationship. He also explores the class 
system and the prejudice towards Mellors while 
also dabbling in industrialisation and nature.

I personally greatly enjoyed reading Lady 
Chatterley’s lover. The characters are so real 
and malleable seen through their intimate 

actions and thoughts which becomes interesting 
to observe. They all progress, in ways that 
discuses, in deeper detail, the three themes. Not 
one character feels out of place or a waste of 
time. It is a romance but not the soppy kind that 
sends most people running: instead it’s wonderful 
and subtle. Lawrence chooses to show the ugly 
side to relationships, how they could go wrong 
or how they can easily lose what was once 
beautiful. This choice balances out Connie and 
Mellors’s exquisitely slow acceptance of sex and 
love. I will admit that I did find the build up to the 
end a bit dull and the end itself a little mundane; 
to me the relationship of Connie and Mellors 
was reduced to bland negotiations. However, 
the start and their acceptance is without fail 
one of the best things I have ever read. There 
is a reason many would consider this book 
a classic and I would be inclined to agree.

12

‘LADY CHATTERLEY’S LOVER’

Ruby Atkins
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King Krule, real name Archy Marshall, began the 
creative process behind ‘OOZ’ through a multimedia 
art exhibition at London’s Display Gallery. The show, 
‘Inner city OOZ’ (a play on Marvin Gaye’s ‘Inner city 
Blues’) combined layered verse, music and poetic 
text based abstract works to sort of brainstorm the 
atmosphere and soundscape of his latest venture. 
And that’s what this album is - a soundscape. From 
the staccato rhythm and angst ridden rhymes of 
the opener, ‘Biscuit Town’, the surf rock of ‘Dum 
Surfer’, the sludgy synths of ‘Slush Puppy’ and the 
freeform sampling found throughout (I could go on), 
Marshall creates a space from which he speaks to 
the listener, a murky bedroom, a dingy bar, the only 
constant being the droning bass and his slurring 
baritone. His voice is strangely comforting, despite 
him often spitting his words, and more than once 
abandoning his mumbled style to produce truly 
agonised screams - this guy’s got some feelings.
 

Marshall has worked under several monikers.  He 
started work in music as Zoo Kid, releasing an EP of 
post-punk music before adopting King Krule as his 
stage name. He’s released less vocal centric music, 
including an amazing LP ‘A New Place 2 Drown’ 
as his real name. This music is more beat centric, 
often hiding his voice under layers of breakbeats 
and breath taking sampling. He has manufactured 
beats for artists such as Frank Ocean as ‘Edgar the 
Beatmaker,’ and DJ’s as ‘Edgar the Breathtaker’ 
(check out his set on Boiler Room, it’s mad). In short, 
Marshall has fingers in many, many pies, and is 

outstanding in all of them. You can see parts of each 
project littered amongst each other, crossbreeding 
in the form of a beat on ‘The OOZ’s’ ‘Midnight 01 
(Deep Sea Diver)’ or a particularly poetic lyric on ‘A 
New Place 2 Drown’s’ ‘Swell’. While this review is of 
‘The OOZ’, I highly recommend you check out his 
other projects. However, as amazing as they all are, 
King Krule is his most well-known project, and with 
good reason. 2013’s ‘6 Feet Beneath The Moon’ was 
and is a masterpiece, but I think ‘The OOZ’ is better. 
Marshall has matured, and with this maturation new 
aspects of his music and lyricism are shining through.
 

There are references littered throughout the album, its 
jazz influences are front and centre, as grunge drum 
beats are countered by controlled riffs on the snare, 
and stylish countermelodies on the saxophone tie the 
sound together. This, coupled with his confessional 
lyrics and post punk sensibility, give the sound an 
integrity it’s messy and chaotic fuzz otherwise 
wouldn’t deserve. As opposed to simplifying its 
themes and dissolving into an angry mess, Marshall 
has all bases covered; slick riffs and rattling bass 
compounded by acidic and distorted guitar on 
‘Emergency Blimp’ and the gentle feeling of ‘Biscuit 
Town’, contrasting with its strong anti-establishment 
sentiments. The jazzy piano and saxophone 
solos seem to go one way, conveying Marshall’s 
artistic side, whilst somehow working in harmony 
with the abrasive sampling and repetitive motifs 
found throughout his more punk-oriented songs.

‘THE OOZ’



Albums as devastating as this are few and far 
between. And I mean that in a good way. At just 
21 years old Julien Baker sings with the anguish 
and emotional intensity that surely someone only 
twice her age could muster up with any credibility. 

Seldom do songs seem to speak so directly, so 
intimately, to the listener. The delivery is pained 
and beautiful. The accompaniment, predominantly 
a twinkling and sparkling guitar, is similarly 
sparse. Over the course of the album, violins 
and clarinets also appear sporadically, and this 
only serves to amplify the vulnerability that her 
confessions convey. Baker achieves greatness 
in simplicity and provides us (and presumably 
herself) with an unusually cathartic experience. 

There is a latent folkiness here, if we are looking 
to pin down a genre, but Baker comes with plenty 
of indie credibility. She is also very much a product 
of the US DIY scene. Thematically there is nothing 
ground breaking here but her examination of 
adolescence and young love seems more urgently 
earnest than what others have achieved in a lifetime
of song writing. What we are left with is a 
uniquely haunting, ethereal experience. We feel
honoured that Baker has shared with us her 
insecurities, her fears, her doubts. By the 
end there is almost a quiet and unshakeable 
confidence, a voice that won’t be silenced.

The mixing is not predisposed towards this sort of 
arty elegance, the lyrics are distorted, the highs are 
low, and the lows are lower. But this is what gives this 
album its charm, and what cements it as album of the 
year for me. Marshall combines the sentimental with 
the ugly, challenging any beliefs the listener might 
have about this brand of music. It’s lo-fi elements 
(of which there are many), seem to juxtapose the 
gentle poetry of his lyricism and the sophisticated 
jazz and string motifs, emphasising rather than 
overpowering them. He uses spoken word twice in 
the album, in the songs ‘Bermondsey Bosom (Left)’ 
and ‘(Right)’, henceforth referred to as the ‘Bosoms’. 
I feel that they, more than anything encapsulate the 
(for want of a better word) ‘vibe’ of the album. They 
consist of a short poem, written by Marshall, read out 
twice - first in spanish by a young woman and then 
later on in the album in English by Marshall’s father.
 
Slipping into filth
Lonely but surrounded
A new place to drown
Six feet beneath the moon
He arose a bloodsucker
Painting black and blue objects with projections of 
himself
It was always about himself
He jerks inside
His guts twist
Sits in the big smoke and thinks of her
Me and you against this city of parasites
Parasite, paradise, parasite, paradise
 
Backed by strings and complex drumbeats, the 
words reverberate around the space he has created. 
Paradise.
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‘TURN OUT THE LIGHTS’
James Dulcken

Mr Bingham
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HOUSE DRAMA
It has been a smashing term for Drama at Mill Hill 
School, as each house battled it out with each other 
in the long-awaited House Drama competition. The 
Large, the Theatre and the Studio were all choked 
full of rehearsal slots on every day of the week as 
each house prepared for their testing performances 
in front of a live audience in the Large. The skills of 
each and every member of the houses were required, 
not only the acting, but the lighting, organisation 
and visual effects skills of each performance 
were to be scrutinised by a select team of judges, 
including Olly Forsyth, an Old Millhillian, who has 
gone on to direct and write for professional theatre.
 
After each House’s weeks of intense preparations and 
rehearsals for their moment to perform on the stage, 
the performances were set through their paces with 
the heat rounds, and the houses of Priestley, Cedars, 
McClure and Collinson emerged to the final round. 
Here the winner of the final prize, Mill Hill’s very own 
House Drama cup, would be determined. It would 
either be Priestley or Collinson snatching first place, 
McClure continuing their thespian triumph or Cedars 
achieving victory for the first time in their House history.
 
McClure was first up to the stage with a sombre, 
sobering and original play, focusing on the injustices, 
tragedies and horror of the Holocaust, The 
Darkest Road. Featuring emotional performances 
of the highest quality with names such 
as James Dulcken and Theo Sergiou, it 
explored one of the darkest acts committed by 
mankind through an interview with a fictional 
German soldier whose actions in support of the 
atrocities drove him apart from his sister and family. It 
was the first of four brilliant performances (and intense 
competition) and I am told, that it had some of the 
audience in tears, such was the acting talent shown.
 

Collinson burst onto the scene with Lockdown a 
tense and claustrophobic play that took the setting 
of a school shooting in UCS, again all written by the 
pupils of Collinson house. Here Collinson were able 
to masterfully create a constant sense of tension 
and suspense, with excellent use of the set and 
a real-time setting, keeping the audience on the 
edge of their seat. Whilst doing this, they weaved 
in moments of comedy and humour seamlessly 
without any break in the dramatic build-up of the play. 
Lockdown was a thrilling piece of drama that had the 
audience holding their breath for a whole half hour.
 
It was Priestley next with an analytical and thought-
provoking stage play, The Crucible by Arthur Miller. 
Set during the Salem Witch Trials of the early 
Puritan colonies of North America in the late 1600s, 
The Crucible uses this backdrop to question and 
criticise the political polarisation and intolerance of 
the McCarthyist era of the 1950’s, a message that 
surprisingly, and perhaps more worryingly, is still 
very much relevant today. Priestley House took this 
message on wonderfully, and showed great skill 
in adapting the play to the limitations of time and 
space constraints, a key skill in the performing arts.
 
The final performance, that of Cedars house and its 
Faustus in Suburbia, a modern adaptation of Doctor 
Faustus, took the stage with a mixture of comedy 
and tragedy. Featuring performances of Dr Faustus 
as Mawuli Diliza and Mephistopheles as Isabelle 
Ward, along with a whole host of other performing 
actors in Cedars house, including a performance of 
the infamous Donald Trump by Xavier Thompson 
and a drag performance of Ivanka Trump by Dylan 
Rodwell and even, Mr Morton and Mr Trhlik featuring 
in a cameo role, we see Dr Faustus, a man who 
has reached the limit of human knowledge and 
potential bargain with the devil, gaining immense 
wealth, fame and power, before falling to the deepest 
depths of hell. It was a performance of all trades, 
combining brilliant acting, lighting and stage effects 
for an excellent end to this year’s performance.
 
After an exhilarating night of drama, action and 
competition, it was the tough decision of the judges 
to award a well-deserved victory in the Mill Hill 
House Drama Competition 2017 to Cedars House, 
amid much jubilation. It has been a great year for 
drama at Mill Hill in 2017, and the fantastic range 
of performances at the House Drama events 
speaks for itself. I can say with confidence that the 
prospects for drama in 2018 are excellent indeed.

Alex Wallace



‘UNPLUGGED’
After several months of planning, an extraordinary 
display of talent was enjoyed by all at Mill Hill’s 
annual concert which  took place this year on 28th 
November 2017, in aid of CHECT [Childhood Eye 
Cancer Trust].  Over the years, Unplugged has 
undergone many different changes, rebranded 
and reformed time and time again. Starting out 
as a “jam sesh” with packed audiences and 
pupils singing original songs and performing 
covers of their favourite tunes. It then acquired a 
competitive edge and became ‘Unplugged- Mill 
Hill’s Got Talent’ with prizes being awarded by 
professional judges alongside an ‘audience vote’ 
award. After an increasing demand, the event 
returned to its roots of a jam-packed rock & roll 
style gig. Now and over the last few years, the 
Charity Committee have taken full ownership 
designating a different charity to aid each year. 
Two years ago, we decided to join forces with 
the James Ahern Foundation, an organisation 
established in September 2014, in memory of 
James who died tragically in a car accident in 
North London only a few weeks earlier. He 
was 22 and a former Millhillian. Our 
event this year too, bore an increased 
poignancy as it was Theo Sergiou’s [L6 
Ridgeway] own Charity we were supporting. 

The Childhood Eye Cancer Trust (CHECT)  is  
the  UK’s  only  charity  dedicated  to  helping  
families affected by retinoblastoma (Rb), a fast-
growing cancer that affects babies and young 
children. Retinoblastoma usually develops  in  
one  or  both  eyes  of  children  aged  under  five.  
40-50  cases are diagnosed in the UK each year. 
98% of these children will survive, but most will 
have the affected eye removed to save their lives, 
resulting in some degree of visual impairment.  

MISS THURTELL SINGING

 
The Childhood  Eye  Cancer  Trust provides  
support  and  information  to  families  and  
individuals, funds research into the prevention 
and  treatment  of retinoblastoma and raises 
awareness among health professionals and the  
public. CHECT support is accessible from  before  
diagnosis,  during  treatment and throughout the 
lives of those affected. Two specially trained 
support  workers  are  based  at  the  Royal  
London  Hospital  and the Birmingham Children’s 
Hospital, the only  two UK hospitals to diagnose 
and treat Rb, guaranteeing the offer of support 
to every affected family in the UK. The life-long 
impact of treatment means that support is vital to 
those affected as their needs change throughout 
childhood, adolescence and adulthood.  
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Theo was only months old when he was 
diagnosed with eye cancer and he here 

describes his experience: 

“When I was born I was completely blind, with 
a rare form of cancer called Retinoblastoma. 
Doctors weren’t aware until I was 3 months old 
and told my parents the only way I would live, 
was if they removed both my eyes. My parents 
hated the idea of me becoming permanently 
blind, they refused to give up; after several 
different treatments that failed, at the age of 
18 months, it was time to give up. The tumours 
had grown so big, that if they left it any longer 
I would die and the chemotherapy was killing 
me, so they just had to face the facts “I was 
deemed to be blind”. But I do have a tendency 
of proving people wrong, so when my parents 
asked for one more try, they took a risk; they 
had faith in me, no one else, they knew I could 
do it… and I did. Suddenly the tumours began 
to shrink and ended up lying dormant. It was a 
miracle, I got some of my eye sight back in my 
right eye but was still fully blind in my left eye, 
but I had won! Finally after months of intensive 
care I could come home, just in time for my first 
Christmas at home, it was all finally over, even 
though I still had a low immune system meaning 
I was in and out of hospital for a while longer.”

The evening included an inspirational, heart 
wrenching yet uplifting speech from Theo himself 
about living with Cancer and gave the audience 
a vital lesson on just how to live life to its fullest.

The night wasn’t all melancholy however, as 
once again, we were given a wonderful platform 
whereby we could show off just some of the talent 
that Mill Hill has to offer. Daisy Martin (5th Form, 
School House) kicked of the show with a bang 
with her rendition of Amy Winehouse’s Tears Dry 
On Their Own. The biggest surprises of the night 
came from the Music Department’s Miss Jess 
Thurtell whose diva vocals were enough to put any 
modern day popstar to shame, and New House’s 
Joy Li with her emotive and powerful performance 
both covering songs by Duffy, Michael Jackson 
and Adele respectively. The concert was hosted 
by myself and Jessie Charles who were at an 
abundance of pitiful jokes or jokes so funny that 
it appeared some of the spectators may just have 
forgotten to laugh…! By the end of the evening 
over one thousand two hundred pounds 
was raised; an incredible achievement by all!

The charity committee: Imogen Prior, Isabel 
Minkoff, Lauren Mason,Chantelle Duru, Jessie 
Charles, Joseph Beare, Peter Dodd & Daire 
Matiluko.

Chantelle Duru



We found out what a former Mill Hill pupil and ex-Saracens player had to say...

Can you tell me about your rugby experience when you were at mill hill?
When I was at school, I began by playing for the under 14s and under 15s in the A team, before I moved to the first 
XV team when I was 15, which is extremely early. Then I applied for the tour in Australia, however I did not get in due 
to being too young. Eventually, I toured France and Canada for the school, which was a great achievement while I 
was the vice-captain for the school which I really enjoyed. I was a winger until I was lower sixth before I became a 

hooker when I moved to upper sixth.

Has Mill Hill changed from when you were here?
Although things change as time goes on, the vibe in the school is pretty much the same. Some of the staff are the 
same from when I was here. For some reason they haven’t aged at all so I still see friendly faces around here as 
well. Obviously there are a couple new buildings which have come up but nothing else has really changed. And 
that’s the good thing at Mill Hill, it’s kind of a time capsule almost. You come here back in 20 years and you still feel 
comfortable walking around the school. I’m very happy being back here and I look forward to helping as much as I 

can.

Can you tell us about your rugby career?
I was in the Wasps academy while I was in school, from the age of 16 until 18, before I signed for Wasps full time. 
I played there for 10 years with a total of 129 games while being capped for England Saxons. After that I went 
to Gloucester and then moved to Saracens for seven months. Currently I have been playing for Bedford in the 

Championship, but hopefully going back into the Premiership next year.

What do you think has been the hardest thing through your rugby career?
Mental health. It affects most people who are involved in sports and I think it was my greatest struggle. I was 
overwhelmed as I was very young with the mental health topic being considered taboo. However, I received a lot of 
help from the rugby players association and other clubs, which helped me a lot and I am very glad about it. Another 
difficulty was the fact that I moved around a lot, but I personally I don’t think that it was negative. I actually enjoyed 

it a lot; it enriched my background and made me a more adaptable person.

At the moment, what is your role at  Mill Hill?
I’m shadowing Mr Liffchak and I will also be helping out coaching. I’m trying to help out pupils, as well as taking 
part with the Mill Hill Minds. It’s more about me trying to give something back to the school, and at the same time, 
I’m trying to absorb as much as I can from the staff and the pupils here. It’s a two way street at the moment, but I’m 

looking to be here as long as they will have me.

From what you have seen at pre-season, what kind of things do you think the 1st team do best?
They love to play rugby from anywhere. With an unbelievable skill set, they’re not afraid to attack. Mr Liffchak is 
definitely pushing for the team to show no fear and they’re really grasping onto that. Although there are still some 
things they can work on, Mr Liffchak’s culture is new at the school so naturally it will take a few years for it to fill 
through the school. They definitely have a good player basin with players playing in the years below which is really 

important as well.

What kind of things do you hope to give back to the school?
I want to give back my experiences that I learned in school and throughout my life - playing rugby. Although rugby 
is a sport, I still feel like there are so many transferrable skills and experiences that can be pushed into any walk of 
life. I don’t want to just help with rugby, I look to hopefully help pupils at the school who are struggling with mental 

health or need any help at all.
Interviewers: Andrei Lejonvarn & Penelope Corinaldesi

INTERVIEW WITH TOM LINDSAY
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MONEY MADNESS IN THE 
PREMIER LEAGUE

The Premier League season is well underway and 
it looks as if Manchester City are going to run away 
with the title already. City Manager Pep Guardiola 
has seriously bolstered and strengthened his team 
this year following the disappointment endured last 
season at the Ethiad. Guardiola’s men failed to win a 
trophy, falling short to both Tottenham and Chelsea 
in the League. However, this year is different. 
Manchester City seems somewhat unstoppable 
as they continue to brush teams away a little 
like when Jose Mourinho brushed away his title 
hopes with that defeat to Chelsea the other week.
 
However, the real issue and question now for Man 
City is how have they turned into such a force and 
can people really condone the money that has been 
pumped into the team by the club’s Saudi owners? 
The club have spent over 1 billion pounds in the 
past decade; a value that seems comical when 
compared with the spending of a lower Premier 
League team such as Huddersfield, who have only 
spent just over 15 million in the past 10 years. As 
a Chelsea fan, it is increasingly difficult to express 
my opinions on this excessive money spending 
without sounding like a hypocrite. Nevertheless, 
I am going to do it anyway. The money that Man 
City and other top Premier League Clubs have 
brought into the game has changed the Premier 
League for the worse. No longer is the Premier 
League a competitive utopia where any team can 
beat any team. In the present day, the Premier 
League is rather a dictatorship where the top 
teams are unaccountable and unchallengeable 
while the lower teams scavenge at the bottom

looking for any points they can get. Money has 
stripped the Premier League of all that had made 
it the greatest league in the world. Brits used 
to travel the world, experiencing other football 

leagues and cultures, priding themselves on 
possessing the most formidable football league on 
the globe. We laughed at other countries leagues 

and the lack of competition in such countries. 
Countries around the planet envied our league 
- they were jealous of what we had. However, 
nowadays there is no difference between English 
Football and French, Spanish, or Italian. The 
Premier League has morphed into this wasteland 
with incredibly enhanced teams, for example, 
Chelsea, Manchester City, Manchester United, etc, 
and perhaps quite inadequate teams. One must 
question where this leaves the mediocre teams 
such as Stoke, Everton or West Ham. Such teams 
have no escape from the bottom unless their club is 
taken over by a Russian oligarch or a Saudi Prince.

This is something that has been building up in the 
Premier League in the past 15 years. However, 
it has only just come to the surface this season 
as Manchester City continue to knock past every 
team they come against. The parallel between 
Manchester City this season and teams such as 
Barcelona and Real Madrid every season is clear. 
Many may claim that the reason for this excessive 
money expenditure in the Premier League is due to 
club owners such as Roman Abramovich or Avram 
Glazer. However, there is one man that is truly 
responsible for this commercialisation of English 
Football: Rupert Murdoch. Murdoch introduced 
Sky Sports which made watching the Premier 
League increasingly more expensive and costly. 

19



20

This caused an increase in money in the game and 
ultimately resulted in the complete change of English 
Football which personally I have grown to resent. 

Yet, there are two sides to every story. Many are 
extremely happy that this change is taking place. 
Even I would agree that the money pumped into 
Premier League clubs allows English teams to 
challenge more in the Elite European Competitions. 
This has been evident in recent weeks as 
Tottenham beat Champions League Holders Real 
Madrid 3-1 at Wembley and Chelsea beat Athletico 
Madrid 2-1 in the Spanish capital. Furthermore, 
all English teams except for one (Chelsea 
unfortunately) are top of their European Groups. 
This has appeased many people’s demands and 
desires for English clubs to contend more for 
European trophies. In this sense, the money brought 
into the English game has been highly successful.
 
On the other hand, can one really excuse the loyalty, 
and perhaps, passion that has been taken out of 

the game simply because the bringing in of money 
has allowed English teams to compete with the so-
called ‘big dogs’ in Europe? 20 years ago, it would 
have seemed inconceivable that a top player would 
transfer between two rival English clubs due to a 
pay rise for the player involved. However, 6 years 
ago, Fernando Torres transferred from Liverpool 
to Chelsea in a deal costing 50 million pounds. 
In addition, just this summer, Nemanja Matic 
transferred from Chelsea to Manchester United in 
a 40 million swoop. Doesn’t this force us to ask, 
where has the loyalty in football gone? When did 
it become normal for a player to turn their back on 
their team simply due to an increased salary? Is 
this the sport that I love, and I’m sure you do too, or 
is it simply turning into a ridiculous game of money, 
deceit and disloyalty? But you can also look at clubs 
like Spurs, where they have been able to excel 
without spending ridiculous amounts of money. 

Quality players such as Harry Kane and Dele Alli 
have proven that one does not have to pay extreme 
amounts of money to possess an extremely 
good team. This may sound a little treasonous 
coming from a Chelsea fan, but Tottenham is a 
testament to what football teams should be like. 
Yet, Spurs have not won a trophy in the past 
9 years highlighting that tactical quality and a 
good youth network is not rewarded. Essentially, 
good management and passion within the team 
should be rewarded rather than high-spending. 
The fact that it is not highlights everything that 
is wrong with football at the moment. Ultimately, 
this increase in spending has caused many 
lovers of the game to detest what it has become. 

Joe Beare


